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EDITORIAL

Greetings fragile humans,
and welcome to issue #4 of
Factually Inaccurate, the
only London comedy fanzine
run by a fictional owl.

Many doubted us when we
started this venture. Some
said we were mad. But those
people have all now suffered mysterious beak-related injuries,and their jibes
and jeers fall as silent
as the gloaming in which I
hunt, kill and eat mammals
similar in so many ways to
yourselves.
The humans I outsource the
day-to-day running of my
organisation tell me that
this month’s issue is a
particularly wonderful one,
filled to the gills (such as
the gills of the dying fish I
hold above) with fascinating interviews with comedy
types.

“When an owl eats us,
we find truth”
Alex Bertulis-Fernandes,
Tom Crowley and Jacob Hatton all gave up some time to
say what they thing about
various things. We thank
them all for their words
and their kindness, which I
understand to be a weak, human emotion similar to our
owl sensations of satedness
and warmth.
If you have any suggestions,
pitches, ideas or complaints
about our fledgling publishing gambit, please direct
them to factuallyinaccuratestandup@gmail.com.
We also plan a return for
our Agony Aunt service, so
please do write in with your
comedy, love, and comedy
love problems too.
Thanks very much for reading, but please leave me
now. I am sleepy.
The Factually Inaccurate owl
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News

Have I Got
News For You
books openly
Tory comedian

A long-running BBC comedy panel show has booked an explicitly
right-wing comic, in a break from
its traditional policy of booking people who pretend to be “left
leaning” for money but secretly are
pretty happy with the status quo.

“Jimmy Carr is known for once using
a notorious tax-avoidance scheme,
and [team captain] Ian Hislop literally edits the one of the country’s most establishment magazines,
but they’re still basically communists to the current government”.

Have I Got News For You, which
helped establish the media persona
of current Conservative Prime Minister, has come under pressure to
book more comedians who say “what’s
wrong with agreeing with everything
Boris says?”, rather than those who
make jokes about the government in
public but shit their pants and
vote Tory or Lib Dem in private.

HIGNFY, which operates with a rotating cast of rabid Corbynista
hosts such as Alexander Armstrong
and Victoria Cohen, brought in Conservative comedian Geoff Norcott as
part of the corporation’s drive to
correct a perceived left-wing bias
in its comedy output.
Speaking to our fictional owl, Norcott said: “I hate diversity quotas, people should get their positions on merit, which is why I’m
delighted to be the BBC’s token
openly Conversative comedian.
“Other comics talk a lot about the
importance of punching up; I personally prefer punching myself repeatedly in the face.”

“We know whoever writes the jokes
for the HIGNFY Twitter account is
to the right of Gengis Khan, but
that’s not enough for Nadine Dorries,” said a BBC source.

In episode 8.356 of the show, which
broadcast last Friday, Ian Hislop
was unconsequentially rude about
Rishi Sunak, and Paul Merton unexpectedly made a reference to a
heron.

News

Godzilla ‘refuses to
destroy’ Battersea
power station

A legendary Japanese
monster has refused to
destroy one of London’s landmark structures, complaining
that “the developers
have beaten me to it”.

Speaking to press
ahead of his long-anticipated tour destroying famous buildings around the world,
Godzilla expressed
his anger at the south
London redevelopment
project’s completion.
“Though I had intended to be here in
2020, unforunately the
pandemic delayed my
intention to destroy
the Tower of London,
Buckingham Palace, and
those kind of places
with my mighty atomic
breath.”
“I was particularly looking forward to
smashing up Battersea
Power Station, having
been a big fan of the
Pink Floyd album ‘Animals’ in my youth,”
continued Godzilla,

referring to the famous prog rock album
that featured the Nine
Elms landmark on its
cover.
However, the former
power station has now
been surrounded by
luxury flats, private
developments and, to
quote one commentator,
“a new form of social
apartheid on an industrial scale.”
“Sure, I could smash
everything up, but
what, truly, is
left?”,

pondered Godzilla from
his underwater press
briefing room.
“I am a metaphor for
nuclear war, and I
often destroy with the
philosophical intention to begin anew.
“But these developers who have ruined
my favourite power
station are the true
monsters”.
Mothra was unavailable
for comment.

Interviews

“The performer has more
power than they think
they probably do”

James Walsh caught up with writer/comedian Alex
Bertulis-Fernandes on the phone for a comprehensive
chat about more things than he realised were possible in a 30 minute call. Please note: sensitive
topics are discussed in detail below.
So, hi! How did you get started
in comedy? Who are you? What’s
going on?
I started doing stand-up in 2019.
I’d been working on a book about
my mental health issues and the
editor I was working with said “I
can see this being an Edinburgh
show, would you ever consider
performing it or doing standup or anything?” And because I’m
a massive people-pleaser I said
yes.

postponed due to the pandemic.
And at the time, I was really
upset. But in hindsight I’m quite
pleased.
I am a big believer in doing stuff
before you’re ready but I also
think that you should be closer
to being prepared than I was.

And she also said, from the perspective of book sales it’s nice
to have a platform, so I think
I’m one of the few stand-ups who
went into it to try to get an audience for a book that’s not been
published.
So then 2020 happened. And did
that change your trajectory or
where you were trying to go with
it?
So, it was interesting, because
actually I’d had some big gigs
booked, which I was probably actually not ready for, that got

Illustration by Iyla Latif
I didn’t miss stand-up during
lockdown. And I know lots of
stand-ups missed it a lot. Some
people were born to perform and
I’ve never felt like that.

lucky enough to do some writing
for a quite successful comedian
over lockdown, and he was very
complimentary about my work and
he asked me about my stand-up and
whether I was planning to go to
Edinburgh.
And I said I was actually now going to probably just focus on the
writing.
You know they say you have to put
in 10,000 hours to become good at
anything, I said to him I feel
like I could put 10,000 hours
into writing and become a brilliant writer or 10,000 hours into
stand-up and just become a decent
stand-up.
I did a few comedy writing things
over lockdown, I co-wrote a sitcom pilot with another comedian,
and I also did the Now Show writers’ room for the first time and I
just felt very much like I wanted
to focus on comedy writing.
And I think also because in the
past when stand-up hasn’t gone
well, I struggled to be thick
skinned and be resilient about
it.
At that point I felt well maybe because stand-up does feel so
much more exposing and I feel so
much more vulnerable when I’m on
stage than when I’m writing.
With writing you can go back, you
can redraft it, but with stand-up
it’s live.
It’s such a public learning
curve. You can’t go away and become a good stand-up in your room
and then just come out. Whereas
with writing you can. But I was

And he basically said that if you
only started in 2019 and it was a
bit soon to be ruling myself out.
And I’d also talked about how demoralised and sad I got when gigs
didn’t go well.
I often feel a strong sense of
shame too. People talk about
being sad after a gig goes badly but I don’t often hear people
talk about shame.
So when I told him about the
shame I expected him to go “oh
well, maybe stand-up’s not for
you then”, because I think most
people would agree that it’s not
healthy to feel that level of
shame several times a week.
But he was like, “oh, you know,
it might be worth it”.
I had entered the stand-up competition “So you think you’re funny” before lockdown happened and
was planning on pulling out of
that, but after his pep talk, I
decided to still do it [CONT]

and I decided to do other gigs in
preparation for that. And just
found I enjoyed it so much more
than I thought I would and so carried on after.
Your material is such that you’re
going to get a lot of different
audience reactions. I’m curious
to know, has it been too much for
some audiences and is that why
you are coming out of it feeling
shame, or you’re not getting that
much out of it because of that?
I do believe that if you’re a good
enough stand-up you’re gonna be
in a position to talk about more
controversial or more challenging subjects, and I definitely feel
that you can bring the audience
with you.
I saw Isabelle Farah’s show, Ellipsis, in Edinburgh and it’s a
part theatre, part stand-up piece
and it’s about her experiences of
bereavement and in it she talks
about how there’s levels of the
stand-up, and the better you get
the more difficult topics you can
approach, but when you’re a beginner there are topics that you’re
not a good enough stand-up to
tackle.
And that really struck me because
it had never occurred to me that,
say, if I talk about a more difficult and emotive subject like
rape it never occured to me that
I would have to wait until I’m
a better stand-up to talk about
this.
In terms of the shame thing, it
is harder for audiences to laugh,
or at least it is harder for some
audiences to laugh at mental
health stuff I think. Especially if
they’ve not experienced it, there

is an element of “oh dear, do we
need to be worried about her?”
And I’ve definitely been in audiences sometimes where I’ve been
worried about the performer on
stage. [But] I think the performer has more power than they think
they probably do. But there will
be some people who are fundamentally uncomfortable with it all.
I guess the reason I asked that
is that your joke writing is so
good and your material is so tight
and… it’s almost like you’re daring the audiences sometimes not
to laugh at it. But the thing you
said about earning the right to do
more complex material is a really
interesting one, and brings me to
my next question, which is where
you’re planning to go next with
your material. Are you planning on
tackling more complex issues?
That’s an interesting one. You
know from our [previous] conversation that I’m thinking about doing
some material about Shamima Begum…
And for me, I’m going to have to
think carefully about how I do
that. So, I have some jokes to
do with rape. And I’d hesitate,
I wouldn’t necessarily call them
“rape jokes” just because of the
connotations of that. But basically I feel like that’s a punching
up joke and it’s about my experiences.
I say, I’m so used to hearing about men who have raped and
killed women, every time I’ve
heard that a man’s killed a woman
and not raped her first I’m like what a gentleman”.
And I genuinely remember reading
news articles in the past and

reading, “oh he killed her… didn’t
rape her, ok, so maybe he’s not
completely irrideemable. And to me
that was meant to be a joke about
rape culture and my messed up
mind.
But I had this experience where
I performed it on stage once and
one of the audience members left
and was clearly visibly upset,
and I noticed it the moment I used
the word rape. I noticed all her
friends looked at her. And I knew
she’d been affected by it. And as
soon as I came off stage I went to
the toilets and she was crying,
and I just felt awful.
I felt so awful about it, and I
said “I’m so sorry”. And she said
to me, “I want you to feel like
you can write jokes about whatever you want to write jokes about”,
it’s just she was saying for her
there were bits that were triggering for her.
And I, in that moment - and I come
off very badly in this - but in
that moment I was so horrified that
I’d reminded her of such a painful, difficult experience that I
said, well, I just won’t do that
joke any more. I won’t. I hate the
fact that i’ve done this. And I
didn’t do the joke for a while.
And I spoke to quite a few people about what had happened and,
again, because I was really upset,
because that’s the last thing than
you want, to make an audience member cry.
I didn’t deal with it for a while
and I kept speaking to people… and
it was interesting because a lot
of other comics were like, “no,
you need to do the material; it’s
really unfortunate that that hap-

pened, but you need to do your material and you need to talk about
these things.”
And there were some comics who
were like, “you do need to talk
about this material but maybe it’s
a bit much for a five minute set,
maybe it needs to be like in a
solo show where people have kind
of agreed to enter your world, and
you can do content warnings.
I started doing it again because…
you know, I still feel conflicted
about it and there are times when
I don’t do it. I often run it past
promoters depending on the night.
I have tied myself in knots about
it, because also I want women to
feel - and obviously this applies
to all survivors - because of the
statistics I’m thinking women.
Statistically when I do that joke
there’s a very strong chance that
I am performing it to someone
who’s experienced that, and some
people have told me they find it
cathartic; and obviously for other
people it’s a reminder of a really
horrible experience.
And I had to remind myself that
I’m not the reason they had that
experience. But I don’t want to
remind them.
When I did it at [a Funny Femmes
gig in] Battersea, I remember
thinking… sometimes it goes really
well and sometimes it goes quite
poorly, and I felt that it went
particularly poorly that day.
And then I came home and I read
the news and I was like, “ah yes.
Sarah Everard’s [killer was sentenced].” Front and centre.

It is such a weird thing, but
basically I think part of what I
love about going on stage is the
adrenaline and if I go on and do
stuff that feels completely within
my comfort zone I feel sometimes
I’m cheating myself.
It’s about finding a balance between being brave enough to say
what I want to say, but to understand that there may be consequences and I might make someone
cry. And I have to be willing to
deal with that.
I remember asking Sharlin [Jahan]
how much of her stage persona is
her, and I have a feeling if I was
going to ask you for a nominal
percentage it’s a lot higher than
the one she possibly presents.
Would that be fair?
Everything I say onstage is true,
and anything that’s not true most of it - I think it’s very
clear and obvious that it’s not
true. And I just find it quite a
fun challenge to make it as true
to myself as possible.

Alex on stage at Battersea Arts
Centre with Sharlin Jahan
told, it’s that I came up with it,
it made audiences laugh, and I’ve
not come up with a joke that’s
better to swap it out for.
You went massively viral. What
the fuck was that like? Was it
annoying? Even though you went
viral for something really cool
and funny?

But I’m working around that, because my partner also does standup, and he says sometimes I limit
myself by being “this has to have
happened...”
Basically I love the trust audiences put in you, and I know the
audience are signing up to laugh.
Hoodwinkery is a part of that and
that’s fine. It’s just something I
feel more comfortable with when
it’s closer to my life. I guess
it’s just what I know.
Most of my stuff is true. I’ve done
a few jokes about wanting to sleep
with my dad. I’ve never wanted to
sleep with my dad. And truth be

I will say that I was massively underprepared for it. I put it
online just because when you do
art you’re always told “oh, put
it out there”. I found it both
amazing and terrifying. I’ll be
honest with you - I’ll probably
spend the rest of my life trying
to chase that high.

In terms of being unprepared,
when it went viral I had a lot
of people asking me for prints
of the artwork and t-shirts… and
I’m very much an over-thinker,
and when I’m anxious - which is
all the time - that translates
into indecision.
So I’m like “oh my god, people
want T-shirts, but I want to
do this ethically, but I don’t
know the best way to this ethically, and I also want this to
be in people’s price range, and
shipping, and… so I was very
slow off the mark to make money
off that.

What a lovely feminist answer.
“I was very slow off the mark to
monetise it”. People even said
to me at the time, if you want
to [do it], it needs to be in
24 hours, and I was a nineteen
year old art student with anxiety.

that’s an interesting thing in
terms of even my website. Because I could put the comedy
stuff front and centre, but most
people who are clicking on my
website are doing so because of
the artwork.
I ended up creating a separate comedy instagram because I
didn’t want people who wanted
to follow me just for the art I
didn’t want them to have to see
me at 110 open mic gigs. But I
have far more followers on my
art account than my comedy account.
But there were some very cool
things. I was invited to go on
a BBC news show to discuss it.
And I remember getting really
worked up about it because it
was going to be my first TV appearance, and I got very decidedly unfeminist about it.
I remember before, I spend a
lot of time thinking about how
I’d present myself, and mentally psyching myself up for the
barrage of insults I was going
to get, because some men don’t
like women having opinions.

And though I have been offered
cool things off the back of it,
it is strange because I’m now
more interested in comedy and
comedy writing.

But that day someone who was
meant to resign, decided not
to resign, so the BBC decided
that was more important reporting than my thing, which I’m in
complete agreement with and am
frankly astonished that there
wasn’t always going to be something more important than this
art student going viral.

I wouldn’t say I have fans, but
there are more people who are
aware and who have been exposed
to my art than my comedy, so

Alex is doing a gig with Sharlin
Jahan as part of the Nottingham
comedy festival at The Carousel
on Sunday November 21st. Go!

Interviews

“All human beings
want to be understood
and appreciated”
We sent over some questions for Tom Crowley,
and boy did he answer
them. He really answered
them. Please enjoy all
the places his mind takes
us below, above and beyond...

Hello! How poorly have we explained the remit of our own night
to you?
I think it’s a concept gig where
each comedian has to come up with
a new marketable ‘athletic party
game’ to compete with Twister and
then pitch it to a panel of industry leaders, is that it?
How many years old were you when
you decided comedy was for you,
and how many years old were you
when you realised it was something
you could actually officially say
you were doing to your own reflection? Or did comedy come after
writing and acting in your holy
trinity of creative things?
This is an interesting question,
because I knew that I loved comedy at an incredibly early age (see
Duckula answer, below) but

throughout most of my childhood I
was quite a shy, quiet little lad.
I don’t know if you, interviewer
cartoon owl, or you, the reader,
holding this now, have seen the
Wells For Boys sketch that they
did on SNL, but I’ve never related to anything so strongly in my
life. That was me.
However, what made me begin to
think that I could actually do
writing and performing of funny
stuff was my early experiments in
making comedy with Jack Bernhardt
and Tobi Wilson, my childhood pals
who then became my sketch wives
in the group Sad Faces (Ed Fringe
appearances 2008-2013, 2015).

Tobi, Jack and I loved all the
same comedy shows and made each
other laugh constantly, so the
idea of getting onstage or playing a recording to other people
was the most logical thing in the
world as long as they were there
with me. What’s more, it seemed
pretty clear to Tobi and me that
Jack was, from a very young age,
a bona fide comedy genius, and as
long as we clung to his coattails,
we’d be okay.
After that, we were incredibly
lucky on the ‘saying it to our
own reflections’ front because we
came runner-up in a BBC new talent competition (when they used
to do those, when new people were
allowed a go) in 2007 and got our
first ever paid job writing and
performing comedy at the tender
age of 19. That showed us that
it’s possible to make money without actually doing work, and we’ve
kept reaching for that sweet plum
ever since.
Picture this. You’re a child
again, wearing a sailor’s cap and
licking an enormous lollipop. Who
did you find most funny then, and
do you still find them funny now?
What I didn’t find funny back then
was the nautical-themed all-children music hall act I was forced
to participate in.
When I donned that sailor’s cap
and touched tongue to enormous
lollipop, Little Tom Crowley went
away and Cuddles McGinty the Amusingly Incompetent Child Botswain
took over. Those days are a blur
now.
As for things I did like, one of
the first comedy shows I remember
religiously watching was Duckula,

the duck-vampire-based spin-off of
Danger Mouse, produced by sadly
departed British animation studio
Cosgrove Hall.

It’s funny to think, looking back,
that Cosgrove Hall was shut down
in 2009. If they’d just hung on
a few more years they could have
been being wanked off with golden
gloves by David Cameron and given
tax breaks left, right and centre
to stop them going to America like
Aardman. But oh well.
Anyway, Duckula was brilliant
then and still stands up incredibly well now, both in its visual
aesthetic and its madcap writing. I also remember there being an episode that was a sort of
duck-focused take on Phantom of
the Opera, which went to some very
strange and frightening places and
had some very eerie quiet moments,
quite bold for a CITV afternoon
kids’ comedy cartoon.
Duckula’s brilliant. I’d be extremely interested in heading a
reboot of it like they did with
Danger Mouse, if the rights holders are reading this, which I’m
certain they are.
If you don’t mind my saying, you
have a very big ouvre. Is there
anything that you’ve done that
ever makes you go “hey wow, I
can’t believe I did that? Yikes.”

I have done one proper television
acting job, on an American show
made in Britain called The Royals. I was in its fourth and final
series before the show’s creator
was publicly outed as a workplace
sex harasser and the show was
cancelled.

voices yourself yet it never gets
confusing. Is there a character you’re particularly proud of,
and could we maybe get you on at
some point doing various different
characters, pretending it’s not
all actually just you, in a callback to that Clive Anderson Talks
Back episode with Peter Cook?
I’m always in favour of anything
which might verge on the indulgent or self-aggrandising, so
yes.

The series was set in an imagined
alternate universe where the
British royal family was made up
of a number of incredibly sexy,
tanned models with stunning muscle tone, rather than an assortment of lumpen grey tax cheats
and paedophiles allegedly.

I really love making Crowley
Time. I had a sort of milestone
moment, early in the first lockdown of 2020, I think, when I
realised that I had my own sketch
show. That’s the sort of thing
that you dream of when you’re
starting out, putting Edinburgh
shows together and such, and now
I had one.

The Queen Mother was played by
Joan Collins. That should give
you the general idea.
Anyway, the Queen at the centre
of all the action was played by
Elizabeth Hurley and I was in a
few scenes with her. That felt
pretty big time. I made her laugh
at one point between takes, which
felt like a little accomplishment.
You helped a lot of us get
through lockdown with Crowley
Time. Remarkably you do all the

Admittedly, it’s one that I commissioned, produce, perform and
distribute entirely by myself and
I don’t make nearly as much money from it as I would if I’d been
asked to make it by the BBC,

but then I’d also probably only
get to make four fifteen-minute
episodes, rather than (at the
present count) nineteen episodes
of half an hour or more.
A surprising number of people
even support the show on Patreon,
so I do get paid a bit to make
it. I find myself going on and off
characters, not that I don’t like
performing any of them, just that
I so often find myself wanting to
put in more new ideas, so recurring characters tend to get neglected.
I find myself coming back to Sir
Chuntley Buffingham (featured at
this very comedy night where you,
reader, picked up this zine) a
lot, probably because his Drama Parlour segment lets me wallow
in an aesthetic of Amicus movies,
ghost stories and 1970s British telly, which I find inherently
comforting.
Also the ‘funny horror stories’
mould is one that you can just
pack full of stupid jokes because
everybody gets the basic idea
right away, so it’s easier to
subvert the format and divebomb
into the willy material.
Another character that I love and
who has proven very popular is
Wingnut, the five-year-old agony uncle, who gives the listeners advice on their problems from
the perspective of a five-year-old
boy. Wingnut is simultaneously
pure and good and also slightly
sinister, like children tend to
be.
And nerd question, sorry: where
do you get your music and FXs
from, or do you put them together

yourself?
Unless otherwise stated, the music is all made in Garageband, so
I’ve either played it on my Mac
keyboard or cobbled it together
from their bundled pack of boilin-the-bag music loops.
The sound effects are a mix – my
first route is to look for, let’s
say, ‘nail driven through human
foot sound effect’ on YouTube and,
if the effect is copyright-free,
download it with a YouTube-to-MP3
converter website. I don’t know
if this practice, or indeed those
websites, are strictly speaking
legal.
They certainly seem to get shut
down a lot, but invariably two
more always spring up in their
place, like the mighty Hydra.
There are also lots of free sound
effect libraries online, usually
called something like Free Sound
Effects Library, with information
on whether the sounds are free to
use or not.
I try to stay within the realms
of fair play and not steal anyone else’s hard work if it hasn’t
been donated to the masses voluntarily.
Myself and [co-producer] Maddi
also write sketches for Next Level
Sketch, a podcast / live sketch
comedy night run by a collective
which emerged from assorted Gemma
Arrowsmith sketch courses. How do
you rate the importance of sketch
as a medium for developing one’s
comedy, and do you get an inkling
that it might be… back? Please
tell us it’s back, we’ve already
booked shows for another year.

Reports of sketch comedy being
back are greatly exaggerated, at
least based on what I’ve heard
from my contacts inside the halls
of the BBC, so don’t flood the
commissioners with your sketch
show pitches just yet.
But then, of course, Famalam was
recently a big hit, and This Time
with Alan Partridge has been going out in a prime time slot on
BBCOne, and that’s sketch comedy, so who should you believe? I
don’t know.
In my opinion, sketch comedy is
an enormously helpful building
block in developing your understanding of any sort of comedy
writing for performance. There’s
a reason that Jordan Peele went
from sketch comedy to becoming
one of the most important voices
in American filmmaking of the last
ten years.
The constraints of sketch give
you all the education you could
ever need in telling a story
clearly and concisely, which then
refines your ability to construct
scenes which serve a longer narrative.
But then, I also just love sketch
comedy as its own medium and
don’t think it should be viewed
as the training wheels for writing your BBCThree dramedy about
your harrowing experiences with
cystitis, or whatever.
The truth is, there’s more visible sketch comedy talent out
there than ever, between YouTube,
Twitter and TikTok, but nobody in
television is prepared to commission a handful of them to do
something with a proper budget
and put it out on proper telly.

I suspect that if a savvy producer were allowed to make a show
with that brief, harvesting the
UK’s internet kids to produce
whatever comedy show they wanted
to make, you’d end up with something truly fresh and weird and
brilliant, but nobody’s taking
chances like that at the moment.
I also ardently disagree with
the notion that since you can
put sketches on TikTok, there’s
no place for them in broadcasting any more. I Think You Should
Leave on Netflix has been a smash,
and wouldn’t work nearly as well
if it were just a series of disconnected skits uploaded to YouTube.
You need time and space to establish an aesthetic and a tone, so
the viewer gets to know the style
of the show and come to love the
performers and writers at the
centre of it.
What are inherently more amusing,
cowboys or pirates? And why is it
pirates?
I actually think it’s cowboys,
because they take everything very
seriously and say lots of grand
things about destiny and such
through big moustaches, which is
very funny.

Can you think of something
particularly factually inaccurate that you believed for
a long time? I always thought
far more people died due to
Chernobyl, for example.
I don’t know if this counts,
but I’m always absolutely
amazed at how big Russia is.
It’s huge.
Are there projects in the
pipeline you can or indeed
want to tell us about? It’s
fine, this is a safe space;
we’re a fictional owl.
We recently finished recording
Season Four of Wooden Overcoats, the podcast sitcom for
which I write and perform.
If you haven’t heard it, it’s
about two rival undertakers on
a Channel Island called Piffling. And while I’m biased, I
think it’s probably one of the
best radio sitcoms produced
in the last ten years, thanks
largely to the talent and creative guidance of head writer

David K. Barnes, our wunderkind producers Andy Goddard
and John Wakefield, and the
rest of the astonishing cast
that I am honoured to be surrounded by every time we do a run
of recordings.

Season Four is the final series
and will, I guarantee, be every
bit the send-off the show deserves. It’s ten episodes long
and will come out sometime in
early 2022, so you’ve got time to
catch up on the previous three
seasons before then. So do that!
That’s it! Please end this by
giving us an extremely wise piece
of advice that will change our
lives for the better. We asked
Joz Norris this and he did actually say something that changed
at least one (1) life for the
better, so no pressure.
All human beings desperately want
to be understood and appreciated,
while simultaneously struggling
to understand and appreciate the
other human beings around them.
Find all of Tom Crowley’s cool
stuff at crowleytom.com.

“A lot of what passes for
humour amongst British
people is truly dreadful”
Jacob Hatton may not have
had the lightbulb moment yet but we think he’s
brilliant. Here, he talks
about the joy of language,
his love of Sean Lock, and
makes us wonder if British
comedy is as transgressive
as we think
Hello! How would you describe
your comedy to a middle manager
from Dunstable, should the need
arise as hopefully it never will?
Imaginative stand up with a
dreamy twist (the dream is the
bad one where you are late to an
exam and also naked).
You’ve been described as hyper-absurdist, possibly by me,
a fictional owl. Is this a fair
description?
Honestly, probably not. I’m far
to observational for the cool
music-room kid comedians, but too
alternative for the mainstream
rooms. Plus ca change. I am once
again, an innovator, a trail
blazer, just some guy.
Who were your comedy heroes when
you were shorter than you are
now, and are you anything like
them at all?
I am as good as, if not better

than my comedy inspiration, when
someone falls over with a big
tray of drinks in a busy room.
I’m also a big fan of the recently departed Sean Lock who could
do it all, pathos, hilarity and
everything in between.
Can you think of a eureka moment,
when you realised that you could
channel your ability to be funny
into something more profound than
making some men laugh outside a
pub?
I have never made any man laugh
outside a pub. But inside for
money. I actually think I’m still
waiting for that Eureka moment.
I’ve always loved comedy, and I
want to do it but I don’t think
there’s ever been a lightbulb
that told me, I really can.
I see it more like woodwork, or
problem solving, something you
practice and play with.

Why do you think the need to be
funny is buried so deep within
the British psyche? The Germans,
for example, can be very funny
indeed but there seems no similar
universal urge in their culture.
And yet German comedy is extremely good and a lot of what passes
for humour amongst British people
is truly dreadful. Comedy likes
to see itself as transgressive,
but sadly, as this is Britain I
think actually it’s the acceptance of humour amongst its elites
that has made it so universal.
“Good conversation”, and being “a
wit” has always been a solid upper class thing to do.
Our greatest early satirists like
Swift of Waugh were at absolute
best whiggish in their politics.
I think though what sets us most
apart is our language. We’re a
polyglot nation who only speak
one language. We beg, steal and
borrow and delight in the inventive flair of slang and ribaldry.
I see that you’ve written for
Newsjack, and also that newsjack
has been cancelled. Do you feel
it was indeed time for it to be
boiled down for glue, and what
would you like the BBC to replace
it with, as the corporation’s
only open submission comedy show?
Newsjack was shit but it was
also one of the few defined ways
into becoming a comedy writer
of sorts. But my only request,
please, not more topical comedy? I get that it’s a convenient
hanger for everything else but I
hate it.
Picture the scene. You’re a
ghost. You’re haunting a fairly

well-to-do family in a detached
house in Surrey. What would you
do to most shit them up?
Remind the no doubt Tory Surrey
freeholders that as a ghost that
is at some level property ownership.
This is your first time performing
at Factually Inaccurate, south
London’s premiere owl-run sketch
and character comedy night. How
well have we explained our own
remit to you?
I imagine I’ll find out!
We haven’t sold many tickets yet,
unusually, which is leading me to
panic that this will be a terrible show. So to make me feel
better, what was the worst show
you ever did, and what on earth
happened?
I was booked for a fringe show in
Brighton. The venue owner told us
they had marketed. We found one
poster outdoors wrapped round a
pole. There was no upstairs or
separate room.
The venue didn’t turn the music
off and they were showing football. They placed a microphone
in the middle of some families
having dinner who had no idea
that there would be a comedy show
happening. We were not, let’s be
honest, welcome.
Jacob Hatton can be found @jacobshaton on Twitter/Instagram/TikTok etc. Follow him!
You can also read Jabob’s silly
stories on his fiction substack:
Jacob’s Story Hatton jacobhatton.
substack.com

