


Yuriko Kotani is a UK-based Japanese 
comedian. Her comic timing is a work of 
rare beauty, and she is very interested in 
the British concept of “ish”, which has no 

equivalent in Japan.

Luke Rollason is a writer, performer and 
clown. I have seen him perform dressed 
as a sperm. I have seen him perform not 
dressed as a sperm. He was very funny 
both times. He performs absurdly crea-
tive physical comedy, and you will like 

him very much.

MJ Hibbett is an indiepop legend with 
a sideline in ludicrous rock operas and 
talks about geeky things that interests 
him. Dinosaur Planet and Moon Horse 
are two of the silliest and therefore 
funniest things ever to happen at Ed-
inburgh Fringe. He gets cross if you’re 

mean about Stratford.

Vix Leyton is a Welsh / East London 
dual citizen to whom many ridiculous 
things happen, and she has the talent 
and the ability to turn these into funny 
things that pour out of her on stage.

Kate Martin is an up-and-coming 
st.and-up to whom I have explained 

the concept of this night VERY poorly, 
so it’ll be fun to see what she comes up 
with. Her material is extremely pol-

ished, her observations are razor-sharp, 
and her northerness has survived the 

journey south intact.

There’s a good chance you have this in your hands because you’re at our 
second ever show on 12th July 2021. You’re sat at your socially distanced 
table upstairs at The Miller in London Bridge. You’ve just fiddled with the 
Butlr app. You’ve ordered a pint and some chips. Your friend has gone to 
the loo and may be some time. Why not read on and find out who will be 
entertaining you this month, alongside your regular host James Walsh 

and regular roving performer Maddi Sainsbury?



About Factually Inaccurate (www.factuallyinaccurate.com)

We are a monthly stand-up show, taking place at Hoopla at The Miller 
in London’s London Bridge. We are usually found on the second 

Monday of the month. We invite established comedians (who we love) 
and new comedians (who we also love) to come on stage and give 

ludicrous lectures about dry-sounding topics. Sometimes they ignore 
us and just do their usual five minutes but this is also fine.

Welcome! This is issue #1 of the Factually Inaccurate Fanzine, and as 
such may become extremely valuable in future. In fact, you’re proba-
bly already doing untold damage to it right now, touching it with your 
dirty fingers and allowing it to sit in that small puddle of IPA. But 

that’s ok. We love you anyway.

Myself and my co-producer Maddi are putting this together for exact-
ly the same reason that we have started the Factually Inaccurate stand-
up night. And you’d like to know what that reason is, don’t you? Well, 

I’m not going to tell you.

Oh ok.

We started this London comedy ‘n’ culture fanzine because we are 
believers in the DIY spirit. We are guided by important philosophers 
like Glasgow’s Manda Rin and... well, mainly her, actually... in the 
spirit of doing things because why leave it to the fancy pants people 
with their contacts and their shoes? If you aren’t finding anything 

worth reading, write something. If you aren’t finding any shows worth 
attending, set up your own. And if you know someone who needs 
your love and support to do awesome things, then by riotgrrrl get in 
touch with them and start whatever that thing is. The universe will 

thank you for it, and so will we.

Please enjoy the INTERVIEWS, REVIEWS, FEATURES, LISTINGS 
and JOKES contained within these pages. And get in touch with us at 



Hi Mark! I think I’ve interviewed you in 
some form or other for every fanzine I’ve 
ever done. How does that make you feel 

inside?

Hi James! It makes me feel cherished and 
appreciated, especially as it’s been more 
than one venture - over the years I’ve got 
involved with lots of first issues, first re-

leases and first events, most of which never 
got to a second, so I’m glad not to have 

had that effect on your output!

In the unlikely event the person reading 
this hasn’t heard of you, how would you 

sum up your rock career so far?

Right, it basically goes like this: annoying 
lots of old sods in Leicester, writing a song 
about home computers, singing about 

football on 6 Music when the “6” referred 
to the number of listeners, a brief POMP 
of about 18 months when we did a proper 
tour and were on Radio 1, a rock opera 
about space dinosaurs that de-pomped 
us, then a string of theatrical shows and 
adventures. It’s been good fun so far!

Usually I ask you questions about MUSIC 
but this time I’m (mainly) asking you about 
COMEDY, because you are Peterborough’s 
answer to THE RENAISSANCE MAN. 

As someone who is also trying to balance 
music with writing and performing funny 

things, do you have any TIPS? 

KEEP A LIST. That’s it really - if you want 
to do lots of different things you need a 
LIST to keep it all straight, both of what 

you’ve got to do and importantly what you 
HAVE done so that at the end of the day/
week/year/epoch you can look at it and go 

“Cor, it turns out I did a lot!”

A question I’ve always wanted to ask you is 
do you ever worry about people not taking 
your songs seriously? You write serious 

songs that are sometimes funny, as well as 
funny songs that are sometimes serious. Is 
there a difference in intention when writing 
these things, or do they just HAPPEN?

Weirdly, I’ve always worried about it but 
have never actually needed to. I’ve got 

about 30 years worth of really clever argu-
ments and cutting remarks that I’ve never 

actually been able to employ! 

I think the idea that something can’t be 
Proper if it’s also Funny comes from a 

long-gone generation of dim-witted music 
critics who didn’t like jokes because they 
didn’t understand them, whereas most 

people are absolutely fine with it. 

If gags are all right for Jane Austen then 
they’re all right for the rest of us!

You’ve done several shows with Steve 
Hewitt at the Edinburgh Fringe, including 

POMP, DINOSAURS AND THE IMPORTANCE OF 
MAKING LISTS: AN INTERVIEW WITH INTER-

NATIONAL ROCK STAR MJ HIBBETT



Moon Horse vs. The Mars Men of Jupiter, 
Total Hero Team, and the semi-autobio-
graphical Hey Hey 16K. Any highlights, 
lowlights, and do you have any tips for 

people putting on a show there for the first 
time?

The highlights and lowlights are sort of 
mixed together, like the time we did a 
performance of ‘Dinosaur Planet’ for an 
audience of children but it turned out to 
be an audience of babies, or when our 
venue in Edinburgh got shut down by 

THE COPS and we had to do the show on 
a staircase outside. 

In some ways the actual shows were just 
an excuse to go to various Fringe festivals 
and spend all day eating chips and drink-
ing beer, and I would heartily suggest that 
anyone planning to go to the Fringe go 

with that as your plan. 

Take as much money as you can, then 
spend it all having fun at other people’s 

shows, and do not for one moment enter-
tain the idea that you will be Discovered. 
As a wise man (me) once said, enjoy it for 

what it is, not not for what it isn’t!

I feel like we’re all emerging from a long 
hibernation, like little furry animals 

blinking in a scary dawn. Do you think 

things will ever get back to normal, and if 
not what are the implications for us writers 

and performers?

Yes, I think they will, though it might 
take a while before we all feel comfortable 
sitting right next to a stranger. I’ve loved 
working from home for my Actual Job all 
this time, but there’s no replacement for a 
sticky room above a pub and over-priced 

pints!

I said I wasn’t going to ask you about 
music, but I can’t resist. Tell us about your 

current project, Jane and John!

Aha! This is what I’ve been up to during 
lockdown, it’s a new band formed at home 
with my other half, where we write and 

produce songs together. It’s been great fun 
actually collaborating together and we’ve 
created music that, we think, is entirely 
different from anything I’ve done on my 
own or with other people. I’d ask your 

readers to have a listen!

What’s in the Hibbett pipeline? Any up-
coming Validator or comedy plans?

The next big thing coming down the pipe, 
all being well, is the completion of my 
PhD about Dr Doom, which I’m hop-
ing to submit in October. After that I’m 
planning to Not Think About Comics Or 
Indeed Anything for a while, then after 
THAT I need to get back to my Writing 
Career. I’ve got a NOVEL sitting with my 
LITERARY AGENT at the moment, but 
I’m waiting until I’ve done all my home-
work before prodding him again! I’ve 

also promised Steve a new show at some 
point - I’ve got approx. 7 jokes so far for a 
panto, so I only need a couple more and 

we’re off!

Go to www.mjhibbett.net for all your Mark 
Hibbett gigs, news and FACTS.

Artwork by John Allison of Scary-Go-Round



Hi professor. How did you become so learned 
in the ways of marine biology?

I’ve always loved the sea ever since I was a 
little girl who was told off for paddling with my 
socks on. I studied French & Marine Biology 
at the University of St Andrews. No one can 

remember why this was ever allowed to be the 
only foreign language and science course. We 

just blame Jacque Cousteau. 

Do you have any advice for young humans 
who also wish to learn about underwater 

animals?

Curiosity is beautiful! Always ask questions. 
But don’t trust pelicans. 

Recently your specialist area, the sea, has 
been in the news, specifically for being on 
fire. What advice would you give to any fish 

caught in a conflagration?

My poor fishy friends! 

You caused a scandal at the 1992 Internation-
al SeaLife Expo and were forced into hiding 
for a while. Has enough time passed for you 

to talk about it?

Which pelican did you talk to?! They all work 
for the academic gutter press. Pesky pelicans...

Do you have any favourite songs about fish, 
the sea, or postgraduate study?

I’m so excited that sea shanties are making a 
comeback but honestly the only album I have 
on minidisk is the soundtrack from Muppets 

Treasure Island. 

And finally - do you have any non-libellous 
message you’d like to share with your swathes 

of adoring fans?

Yes, please follow my research assistant Charlie 
Vero-Martin on Twitter and Instagram @

CharlieVMartin and facebook @CharlieVero-
MartinComedy ‘cause she’s super cool. I’ll be 
lecturing again at her comedy cabaret show, 
also at Hoopla, on 21st July. Come along be a 

real cool sexy fishy. 

Professor Von Plattpuss can be found in most 
international waters. Photo: Drew Stearne.

AN INTERVIEW WITH EXPERT MARINE 
BIOLOGIST PROFESSOR VON PLATTPUSS
At our debut show, we were blessed with the presence of a Scandanavian fish expert, Professor Von 
Plattpuss, who explained many things about love and ocean temperature. The Professor, who looks 
suspiciously like brilliant comedian and improviser Charlie Vero-Martin, kindly agreed to answer a 

few questions about her long and varied underwater career.





It is late March, 2020. I am living with 
man called Boris in a flat above a motor 
parts shop in North East London. I was 
supposed to be cat-sitting for him while 
he built a house for his daughter in the 
west Country, but then the other Boris 
went on the television to say actually this 
Covid thing is pretty bad and we’ve al-

ready totally fucked it, so now I was living 
with a cat (as planned) and an ageing 
punk rocker who shaves the sides of his 

head weekly, lives in a room with over 200 
statues of Ganesh, and has an emergency 
supply of LSD in hidden in the walls (as 

not planned).

I am not complaining. For those fraught, 
strange early months of the pandemic, I 
would have lost myself completely had I 
not had someone to share the strangeness 

with. And Boris was both a source of 
memorable anecdotes about past heroin 
abuse and his 100 year old Nazi grand-

mother and a pretty conscientious house-
mate, always offering me rhubarb crumble 

and stews made from fresh vegetables 
from his burgeoning allotment garden.

I also had another source of solace in 
these strange times: She Ra and the Prin-
cesses of Power, the greatest show I saw 
on television (what is television now?) in 

the year 2020.

Now, if you’re of a certain vintage, you 
probably think of She-Ra as an almost 

breathtakingly half-hearted spin-off from 
He Man, a cartoon specifically made 
in order to sell action figures. It did, 

however, have two things going for it: an 
almost breathtaking level of camp, and a 
beautifully imagined world. Albeit a world 
dominated by extremely dumb, unbelieva-
ble characters, doing largely stupid things.

She-Ra and the Princesses of Power keeps 
the world and the characters and throws 
everything else away. One exceedingly 

irritating thing about remakes is the nods 
to the original show or series. For exam-
ple, the new Star Trek movies are largely 
homages to the ones that boldly went 

before, and a lot of the jokes and charac-
terisations were based on having at least 
a passing knowledge of who, for example, 

Spock is. 

None of that is necessary, to the show’s 
eternal (Eternia?) credit. Sure, there’s 
nods to He-Man, but largely designed 

not to irk the purists and to show that the 
world the series takes part on is merely 

part of a larger universe of possibility. And 
at the end of one episode they re-record 

the glorious original She Ra pop-song, but 
again: only strange men in their forties are 

going to notice this. Hi.

Instead, She-Ra stands on its own; a series 
of strong characters, beautifully funny and 
well-written scripts, superb voice-acting 
performances from some of the best in 
the business, and an unapologetically 

pro-queer, pro-diversity message. Because 
She-Ra is political without frightening the 
unicorns: if you were the target age group 
for this show (13?) you wouldn’t even 

notice. You’d just think, sure, this is how 
the world is, how the world is meant to 
be. But if youre a craggy fortysomething, 
weeping salty tears at the pointlessness 
of the endlessness of the culture forever 
wars, and also stuck in a flat surround-
ed by Ganesh statues with a punk and a 
furious cat, you’ll notice. And you’ll feel 

gooey inside.

She-Ra is available on evil content aggregator 
and algorthmic attention trap Netflix. 

TELEVISION: OR HOW I LEARNED TO STOP 
WORRYING AND LOVE SHE-RA



I listen to too many podcasts. Any time someone 
recommends a podcast to me I’ll give it a go. 
Meaning, I listen to a lot of first episodes, and I’m 
subscribed to hundreds of podcasts. Here are some 
of my favourites. 

Comedy Arcade: Comedians competing with their 
best anecdotes to win the podcast! The points 
mean almost nothing, and are assigned essentially 
arbitrarily by the host Vix Leyton, the point is lis-
tening to people tell stories on mystery topics gen-
erated by a bingo ball. It’s always a really fun listen, 
and sounds like even more fun show to be on. 

Wooden Overcoats: A sitcom about rival undertak-
ers on a tiny channel island. Oh, and it’s narrated 
by a mouse. Series 4 is (hopefully) coming in Jan-
uary 2022, so more than enough time to catch up 
with series 1-3. Starring past Factually Inaccurate 
act Felix Trench, and featuring future act Thom 
Tuck (s1e6), an audio drama that you’ll fall in love 
with. 

Sound Heap: A podcast made of podcasts. Clips 
of all the podcasts on the Sound Heap network, 
from John Luke Roberts and Ed Morrish. Starring 
a large number of comedians, including past and 
future Factually Inaccurate guests. A podcast for 
people who think there are too many podcasts, and 
wish they could be distilled into an easily digestible 
20 minute episode. 

I Only Listen to The Mountain Goats: Almost 
exactly what it says on the tin. A podcast about 
Mountain Goats. Sorry, a podcast about The 
Mountain Goats. The band, not the animal. John 
Darnielle (Mr Mountain Goats) and Joseph Fink 
(Welcome to Nightvale creator) talk about the 
Mountain Goats. A guest musician does a cover 
of the song under discussion and then joins the 
discussion. If you like The Mountain Goats, or 
Welcome to Nightvale, give it a try. Even if you 
don’t like The Mountain Goats, still listen. The 
discussions about non Mountain Goats things are 
always really interesting, and if I’m honest are 

most of the podcast. 

Next Level Sketch: A sketch comedy podcast! We 
pivoted to podcasts last year, for very obscure rea-
sons that you’ll never guess. [Full disclosure: myself 
and Maddi are both Next Level Sketch humans - Ed)

Midnight Burger: if you’re missing Doctor Who, 
try Midnight Burger. A time and space travelling 
American diner lands where people need help. 
There’s an unreliable way for the inhabitants of the 
diner to pilot the diner, but they’re always willing 
to help, wherever they land. Started in Decem-
ber 2020, and with only one brief mention of the 
Situation in the first episode, Midnight Burger is 
binge-worthy escapist podcasting, subscribe now! 

Maddi Sainsbury

Hello. James here. I make many podcasts. Some are 
on hiatus. Some (like Next Level Sketch, above) are 
very much a going concern. I am going to tell you 
about some of my podcasts, and you absolutely can-
not stop me.

Sketches That Never Quite Made It: A podcast in 
which sketch comedians talk about their doomed 
sketches which never quite had the wings to fly in this 
world. By analysing sketches that aren’t quite right, we 
hope that we will at least learn something about how 
not do to sketch comedy. A sketch that never quite 
made it is included later in this fanzine.

The Ace Doctor Who Podcast: We have been on 
hiatus for a while due to a) Doctor Who not making 
any new episodes at the moment and b) my co-host, 
Paul, being 50% responsible for a baby happening 
near him. We’re excited to return, and we are an 
exceptionally well produced show so you should listen 
for that reason alone. We were once the Cricket and 
Doctor Who podcast, but we retired that one because 
we thought it was a bit niche, even for us.

James Walsh xxx

PODCASTS: THE ONES THAT WE 
THINK YOU SHOULD LISTEN TO



LONDON COMEDY GIG LISTINGS: STUFF 
TO SEE FROM NOW UNTIL 09/08/21*

At Factually Inaccurate HQ, we support live comedy. And online comedy. And podcasts, 
radio and TV. All comedy. But we are here on this page specifically to tell you about LIVE 

GIGS that will be GOOD. Just like... a LISTINGS MAGAZINE?

Tuesday 13th July: Stop Trying To Make Sketch Happen at Hoopla Impro, London 
Bridge

This is a work-in-progress sketch comedy show, and as such it is CHEAP AS CHIPS, if you 
regularly pay £5 for chips, which, given you live in London, is actually quite likely. Particularly if 

you’ve put some cheese on them. And maybe some chilli. 

Saturday 17th July : This Is Your Trial at Underbelly festival, Cavendish Square

The UK’s only comedy courtroom show, this is family-friendly lunacy with improv, top notch co-
medians, and your own cases being settled by lawyers who might not have any real qualifications. 
We are reliably informed that “justice will be delivered by the justifiably imperious Thom Tuck, 
the most experienced of our judiciary, with guest appearances by Paul Foxcroft, Will Duggan, 

Sooz Kempner, Howard Read and Sarah Bennetto.”

Monday 19th July: ACMS at Signature Brew, Haggerston

If you’ve never been to an Alternative Comedy Memorial Society show before, now is the time 
to start! Theirs is a night of consistent brilliance, strange longstanding rules and references, and 
a spirit of inclusivity and love. We couldn’t recommend ACMS any higher if they were literally 

made of sausages. And we REALLY like sausages.



* The date of our next show at Hoopla at The Miller! All details correct at the 
time of going to press, but due to Covid we suggest you check on the internet 

before turning up. Support live comedy!

Wednesday 21st July: Charlie’s Comedy Cabaret at Hoopla Impro, London Bridge

Charlie Vero-Martin played our debut show as an eccentric marine biologist (see previous pages) 
and was fantastic. Here she MCs a fantastic line-up of stand-up, character comedy, and improv. A 

proper MIXED BAG except in this case MIXED BAG means GOOD.

Friday 23rd July: Operation Mincemeat, Southwark Playhouse.

This WW2 musical comedy dubs itself as “Noel Coward meets Noel Fielding”, which is the kind of 
elevator pitch style snappiness I should probably learn how to express. The Mincemeat crew spent 
the pandemic “rewriting the show, weeping and eating biscuits”, so it should be FUNNIER and 

STRANGER than ever. 

Tuesday 27th July: Next Level Sketch at Hoopla Impro, London Bridge

Conflict of interest alert: the person writing this is a co-producer on Next Level Sketch but by 
crivens do we put on a show. We’re London’s premier non-revue sketch night, and alongside our 
own collective there will be a SPECIAL GUEST sketch act after the interval to entertain you YET 

FURTHER.

Tuesday 3rd August: Hotel Michelle, at Camden Fringe, Museum of Comedy

A Hoopla Impro house team improvising an entirely made-up hotel, with characters and situ-
ations based on you, the audience’s, suggestions. Michelle are a razor-sharp bunch of comedy 

improvisers, and you will come away with your cheeks hurting pleasurably. 

Thursday 5th August: Criminal at Camden Fringe, Museum of Comedy

The excellent Monica Gaga and other top comedy improvisers will be figuring out who did a MUR-
DER purely via their powers of BEING HILARIOUS, PARANOIA and BLAMING EACH OTHER. 
There are lots of other great Camden Fringe shows happening, head over to their website to see who 

got their act together in time to put on a show as part of this festival (we did not).

Monday 9th August: Factually Inaccurate at Hoopla Impro, London Bridge

That’s us! That’s our next show! For August we have Charlie George, Thom Tuck, Jenan Younis, Mi-
chael Cumes, Drew Stearne and others TBC! We did ask Monica (see above) but she might be busy.



David McAlmont is a star. He’s a star 
walking down Streatham Hill, or dropping 
off a mattress at the local tip, or on stage 
in front of thousands of adoring fans. 
And he’s also a star in front of a socially 
distanced audience in the basement of a 
Pizza Express in central London, who can 
be found muching Sloppy Guiseppes and 
glugging prosecco like there’s no tomor-

row.

Which, you know, there may not be.

Tonight’s gig is advertised as an evening 
with acclaimed pianist and arranger 

Janette Mason, and she’s a magnificent 
musician: as watchable as any classical 
conductor, as she waves and signals her 
awesome band to the end of another taut, 
twisting number. But McAlmont is the one 
with the timeless top ten hit, the gravitas, 

and the voice. It’s his show.

For the past few years pre-pandemic, 
one has been able to see David perform 
jazz-influenced tribute shows to David 

Bowie, Prince, and George Michael at the 
Hideaway in south London, where Mason 

is musical director. And tonight, their 
first show since the pandemic hit, we’re 
treated to their halting, intimate Rebel 

Rebel, a slow, brooding Kiss, and a suitably 
ludicrous Live and Let Die. The playing is 
impeccable, and there’s a palpable sense of 
relief and celebration in being able to en-
joy that mysterious alchemy of live music 

and performance again.

Though not quite in McAlmont’s league, 
Anna Ross is our other vocalist, who chan-
nels her inner Neneh Cherry for 7 Seconds 

and absolutely nails a claustrophobic 
Sign o’ The Times, a song that sounds 

ever-more relevant in our era of pandemic 
and climate emergency.

We’re sent off to a joyous I’m Your Man, 
band and vocalists in perfect unity, and we 
emerge, blinding, into the still unsettlingly 
quiet streets of High Holborn on a Friday 
night, that voice still echoing, pleasantly, 
in our collective souls. Do you remember 

when we took this for granted?

You can catch David and Janette at Ronnie 
Scott’s Jazz Club in Soho on 10th August 2021. 

MUSIC: JANETTE MASON AND DAVID MCALMONT PLAY 
A PIZZA RESTAURANT IN HOLBORN



FACTUALLY INACCURATE 
STAND-UP: A PRE-HISTORY
As an audience member making that 
transition to comedian, it feels like 
I should write about it. Maybe start 
a blog or something, have a way of 
tracking my progress. Of course, 
there’s every chance that next week 
I’ll stop doing this, and the blog 
will just stand as a monument to my 
failure. (a noble failure? Probably 
not) but, an article in a fanzine, that 
I can do. 

Many years ago, in that hazy almost 
forgotten pre-pandemic world we 
used to inhabit, friends of mine who 
were comedians told me I should 
do improv classes. For two years I 
ignored them, and then finally when 
I was doing my first year of uni (an 
english lit and publishing degree), I 
caved. 

I booked a level one improv class 
with monkey toast (a company that 
I’m not sure still exists) and went 
to a room above a pub one evening 
a week for eight weeks. It was quite 
fun, but what it mostly highlighted 
was that I am not a good improviser 
and should never be on a stage doing 
improv. Certainly not for paying 
audience members. 

A little while later, in my second 
year of uni, I signed up for a live 
sketch writing course from Hoopla. 
An excellent 8 weeks that culminat-
ed in a live show at the Horse and 
Coaches in Waterloo. A fantastic end 
to a fantastic course, that left all of 
us feeling like we should do anoth-
er show. Which, in the end we’ve 

never done, not that show anyway. 
Some of us went onto the TV and 
Radio sketch writing courses, and 
left those courses with a plan. Next 
Level Sketch started just before the 
pandemic hit. We managed a grand 
total of two shows out of our year of 
planned shows.  The first two went 
brilliantly, we pivoted into podcasts, 
and then during that two weeks of 
shows being allowed we managed to 
sneak in a third Halloween themed 
show. 

I am a much better writer than im-
proviser, and so with all these shows 
I discovered that I actually like being 
on stage. Who knew? Well, most 
people who know me. I’m a theatre 
kid with bright green hair (current-
ly). That person is definitely going 
on stage at least a couple of times. 

[Factually Inaccurate co-producer] 
James did a stand up course with 
Hoopla, and for some reason asked 
me to help set up a stand up show. 
I have no experience as a stand up 
comedian (or had, I’ve now done 
stand up a grand total of once) but 
I do have a lot of experience as an 
audience member. So I know what I 
want in a show. 

Factually Inaccurate, so named as 
a way to irritate the people of Next 
Level Sketch as we claim to be the 
most factually accurate sketch show 
in the world, is a stand up show 
where we get people to give a lecture 
on a thing they know really well or a 
thing they don’t know at all. 



Unrepentant lying is absolutely allowed. It’s 
probably more of a sketch show than a stand up 
show, but we’re sticking with stand up for now. 
If only because James has spent some money on 
a web address for the show. 

The 16th of June was our debut, and my debut. 
My first time being on stage deliberately being 
myself, unlike all the sketch shows where I have 
accidentally performed as me. I lied about the 
history of stylophones, and got the audience 

to sing Pachabel’s Canon. I loved it. Best thing 
I’ve done, and the most educational thing I’ve 
done. Not in terms of teaching people about 
stylophones, but in terms of knowing how I 
feel about being on stage, and discovering that 
I want to do that again. Best thing I’ve ever 
learned, and unlike the degree I’ve got, it didn’t 
cost me 50 thousand pounds.

Maddi Sainsbury

Nature is healing! Live shows are returning! The 
acts are ready, how about the audience? 

The standard numbers in a giggle of audients 
(that’s the appropriate collective noun, and 
singular of audience) is lower than before, for 
obvious reasons, but with your help we can bring 
those numbers back up. Returning to the audients 
native habitat will help, and for just £10 you can 
be part of providing a safe space for returning 
audiences. 

Audiences come in many different variants. No, 
can’t use that word, terrible connotations. Dif-
ferent types. The supportive family and friends 
whose good will we have yet to wear out. The 
people who are here for one act, and happy to 
support other people before their favourite arrives 
on stage. The planners, buying tickets month in 
advance, and the chancers who turn up on the 
day to see if they can get in. Audients arriving 
in groups, lone audience members. At Factually 
Inaccurate, Next Level Sketch, and though I can’t 
speak for other shows and venues probably them 
as well, we appreciate all types of audience who 
come to support live comedy. We’ve got a brief 
guide for new and returning audients, hope this 
helps you get out in front of stages again. 

Audiences are nervous about returning to areas 
that were previously well loved by acts and audi-

ences alike. The best way to coax an audient into 
an old space is with good acts and good beer. A 
decent lager, wine, or cider will help the audience 
and the acts relax into the space and into the 
show. A drunk audience helps everyone relax and 
laugh more. 

Audience attention span has, despite fears, 
remained the same! All that worry about people 
watching live streamed shows while glued to their 
phones really wasn’t necessary. Getting back into 
that familiar theatre atmosphere, or that familiar 
room above a pub atmosphere, and phones go 
away once the lights go down. Except of course to 
order more drinks on the astonishing number of 
apps. Every pub has its own app, a nightmare for 
both acts and audiences. 

The covid restrictions mean almost nothing once 
the show starts. Not that we forget about covid, 
more that we get enthralled by the show and 
don’t notice when people aren’t wearing masks or 
haven’t checked in on the NHS app. The acts have 
remembered how to make people laugh, no longer 
worried that they’ve lost that skill. It’s basically 
like a show from the before times. 

Nervous audiences, soothed with a drink, nervous 
acts soothed with a drunk audience. Nature is 
truly healing. 

Maddi Sainsbury

AUDIENCES: LIKE BEAVERS, THEY ARE SLOWLY BEING 
RE-INTRODUCED TO THEIR NATURAL HABITATS



LINKS AND CREDITS

All words, unless stated, by James Walsh. My website is www.jamesofwalsh.com, 
where you can find my debut album and links to various writings and podcasts. 

I’m also on Twitter @jamesofwalsh.

Cover illustration by Madeleine Horsley. Like her stuff, and want to commission 
her? Get in touch via factuallyinaccuratestandup@gmail.com.

Comic by James Turner. He is a wonderful writer and illustrator, and you can find 
some of his past works at www.eruditebaboon.co.uk. Buy his stuff!

Factually Inaccurate Stand-Up is co-produced by James Walsh and Maddi Sains-
bury. Tech and reassuring vibes by Jamie Clarke. Thanks so much to all the people 
who have performed at our show so far: Charlie Vero-Martin, Heleana Blackwell, 
Felix Trench, Kate Martin, Yuriko Kotani, MJ Hibbett, Vix Leyton, Luke Rollason 

and, well, me and Maddi. 

And thanks to all the Next Level Sketch crew for giving us the confidence to do 
this: Gemma Arrowsmith, Euan Brown, Paul Creasy, Muireann Kelly, Nadine 

Bailey, Roderick Millar,  Rebecca Diez, Sarit Wilson-Chen, Vic Dry, Zoe Browne, 
Rachel Cader, Ben Fortescue, Daniel Smith, Joe Cazalet-Smith, Angela Yaz, Rob 
Smyth, Jess Carrivick, Flex Toomey, Greg Davies, The Free Mondays gang, Shane 
Malone, Jenna Cole, Matthew Lawson, Manisha Patel, Madeleine Kasson, Jonas 
Jamarik, Martha MacDonald, John Dredge, Greg Davies, Cody Whitaker, Aron 
Tennant, and anyone else who has attended a meeting or submitted a sketch. And 
a special word for Nathan Williams, who has been in the WhatsApp group since 
December 2019 and so far never said, written or contributed a thing. Nathan: 

your time will come.

Thanks everyone, you’ve been amazing.




